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Popular	  culture	  is	  a	  “valuable	  index	  to	  what	  people	  commonly	  know,	  value,	  fear,	  remember,	  and	  believe.”	  –Jane	  Caputi	  	  

	  

	  “People	  inscribe	  their	  histories,	  beliefs,	  attitudes,	  desires,	  and	  dreams	  in	  the	  images	  they	  make.”	  –Robert	  Hughes	  

As	  the	  
Vanderbilt	  
Women’s	  and	  

Gender	  Studies	  Program	  website	  indicates,	  WGS	  
is	  “an	  interdisciplinary	  program	  that	  that	  
examines	  gender	  and	  sexuality	  as	  social	  
constructs	  and	  as	  historically	  variable	  
components	  of	  culture.”	  Since	  gender	  is	  a	  
universal	  but	  varied	  experience	  and	  because	  it	  
“cuts	  across	  most	  
disciplines,	  students	  in	  
Women’s	  and	  Gender	  
Studies	  can	  achieve	  a	  
deeper	  understanding	  of	  
the	  complexity	  and	  
wholeness	  of	  human	  
experience	  by	  using	  
various	  methodologies.”	  
	  
WGS	  200,	  in	  the	  haiku-‐
esque	  convention	  of	  
Vanderbilt’s	  course	  
descriptions,	  is	  about	  

	  

Gender	  differentiation	  in	  popular	  culture	  &	  
consumer	  products.	  Portrayal	  of	  women	  in	  
movies,	  print,	  music,	  and	  the	  Internet.	  The	  
sources	  and	  effects	  of	  these	  portrayals.	  
Women	  as	  both	  consumers	  and	  consumed.	  

	  

Through	  primary	  and	  secondary	  materials,	  we’ll	  
examine	  popular	  portrayals	  of	  women	  (created	  
by	  women	  and	  men),	  their	  sources	  and	  impacts,	  
and	  what	  they	  tell	  us	  about	  women’s	  roles	  and	  
other	  gendered	  themes,	  tensions,	  and	  anxieties	  
played	  out	  in	  popular	  culture.	  Our	  investigation	  of	  
the	  content	  of	  popular	  culture,	  because	  of	  its	  

ubiquity,	  is	  far	  from	  
comprehensive.	  
Instead,	  we’ll	  focus	  on	  
developing	  a	  range	  of	  
critical	  skills,	  questions,	  
and	  frameworks	  
through	  which	  we’ll	  be	  
able	  to	  analyze	  the	  
messages	  of	  popular	  
culture	  surrounding	  us	  
everyday.	  	  

Course	  Description	  
Dr.	  Nancy	  Chick	  

nancy.chick@vanderbilt.edu	  	  
Center	  for	  Teaching,	  Office	  306	  	  

{1114	  19th	  Ave	  S,	  corner	  of	  19th	  &	  Edgehill}	  
322-‐7290	  

Office	  Hours	  T,	  R	  3:50-‐5:00	  &	  by	  appt	  

	  

Learning	  Goals	  

Courses	  in	  Vanderbilt	  University’s	  
Women	  &	  Gender	  Studies	  Program	  
aim	  to	  	  

• transform	  traditional	  ways	  of	  
knowing—in	  and	  out	  of	  the	  
classroom—by	  reaching	  across	  
epistemological	  and	  methodological	  
divisions	  to	  foster	  interdisciplinary	  and	  
transdisciplinary	  perspectives	  on	  
social	  life.	  
	  

WGS	  course	  facilitate	  this	  goal	  as	  students	  learn	  to	  

• re-‐examine	  traditional	  beliefs,	  and	  
• recognize	  that	  gender,	  race,	  class,	  ethnicity,	  age,	  sexuality,	  and	  

nationality	  are	  crucial	  aspects	  of	  identity	  and	  can	  be	  understood	  
primarily	  in	  their	  intersections.	  

In	  WGS	  200,	  these	  goals	  are	  supported	  in	  students’	  work	  to	  	  

• understand	  how	  popular	  culture	  is	  written,	  talked	  about,	  and	  
experienced,	  

• analyze	  multiple	  forms	  and	  media	  of	  popular	  culture	  and	  assess	  
its	  impact	  and	  significance,	  

• identify	  how	  women	  are	  represented	  and	  how	  they	  represent	  
themselves	  in	  popular	  culture,	  

• examine	  the	  roles	  of	  race,	  
ethnicity,	  sexuality,	  age,	  
and	  ability	  in	  popular	  
culture,	  and	  

• join	  scholarly	  and	  
theoretical	  conversations	  
about	  women	  and	  their	  
positions	  in	  popular	  culture.	  

	  	  	  Lululemon	  
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Learning	  Environment	  	  
Our	  learning	  environment—the	  interactions	  in	  and	  out	  of	  
class	  between	  any	  members	  of	  the	  course—is	  based	  on	  
principles	  of	  feminist	  pedagogy,	  including	  the	  following:	  
• the	  recognition	  that	  complex,	  integrative	  knowledge	  

is	  constructed	  collectively,	  which	  leads	  to	  
• the	  valuing	  of	  community,	  collaboration,	  and	  

individual	  experiences	  within	  that	  community,	  which	  
requires	  

• an	  awareness	  of	  and	  attention	  to	  the	  power	  
dynamics	  of	  the	  classroom.	  

I	  ask	  for	  your	  courtesy,	  respect,	  and	  cooperation	  and	  for	  
your	  full	  attention,	  
an	  inquisitive	  mind,	  
and	  your	  best	  work	  
in	  your	  interactions	  
with	  each	  other	  
and	  in	  your	  
demonstrations	  of	  
learning	  in	  this	  
course,	  as	  I	  
promise	  you	  the	  
same.	  

	  
Preparation	  for	  a	  good	  class	  session	  requires	  reading	  and	  
annotating	  all	  assigned	  texts	  
(“texts”	  in	  the	  broadest	  sense),	  
completing	  any	  assignments	  for	  each	  
period,	  and	  connecting	  current	  
course	  materials	  with	  previous	  ones.	  
It	  also	  requires	  an	  intentional	  frame	  
of	  mind.	  At	  times,	  you	  may	  be	  
uncomfortable	  as	  you	  consider	  
issues	  you’ve	  never	  thought	  about,	  in	  
ways	  you’ve	  never	  thought	  about	  them,	  and	  in	  contexts	  
that	  may	  challenge	  your	  comfort	  zones.	  Controversy	  can	  
provide	  wonderful	  learning	  moments,	  while	  courtesy	  helps	  
us	  examine	  controversies	  without	  hostilities.	  	  Anecdotal	  
reports	  (personal	  examples)	  are	  useful	  because	  they	  
connect	  us	  to	  the	  subjects	  we’re	  studying,	  and	  they	  remind	  
us	  that	  we’re	  not	  merely	  participating	  in	  an	  intellectual	  
exercise;	  however,	  keep	  in	  mind	  that	  one	  example	  neither	  
proves	  nor	  disproves	  anything.	  Whether	  anecdotal	  
evidence	  is	  about	  others	  or	  yourself,	  no	  one	  is	  wholly	  

representative	  
of	  a	  group,	  and	  
basing	  beliefs	  
about	  an	  entire	  
group	  of	  
people	  and	  
their	  
experiences	  on	  
our	  own	  experiences	  is	  like	  trying	  to	  be	  a	  meteorologist	  by	  
looking	  out	  a	  window.	  	  

Please	  approach	  these	  moments	  with	  reflection	  and	  
consideration:	  what	  does	  it	  mean	  for	  our	  world,	  for	  your	  
world	  if	  it’s	  true?	  What	  can	  you	  learn	  from	  it,	  even	  if	  you	  
don’t	  agree	  with	  it	  completely?	  Ultimately,	  just	  because	  
something	  isn’t	  true	  for	  you	  doesn’t	  mean	  it	  isn’t	  true	  for	  
others.	  Again,	  in	  the	  spirit	  of	  learning,	  ask	  yourself,	  “What	  
does	  it	  mean	  for	  our	  world,	  for	  my	  world,	  if	  it’s	  true	  for	  at	  
least	  some?”	  On	  page	  4	  (and	  with	  links	  on	  our	  research	  
guide),	  you’ll	  find	  a	  variety	  of	  campus	  resources	  that	  can	  
help	  with	  varied	  stresses	  and	  discomforts	  that	  may	  arise	  in	  
this	  class.	  	  

Your	  presence	  in	  this	  class	  announces	  that	  you	  are	  here	  to	  
learn,	  to	  read,	  to	  view,	  to	  listen,	  to	  
interpret,	  to	  empathize,	  to	  try	  to	  
understand,	  to	  consider,	  to	  reflect	  
upon,	  to	  discuss,	  and	  to	  
contribute—regardless	  of	  how	  
you	  ultimately	  feel	  about	  the	  
issues	  under	  consideration.	  

Dismissing	  course	  texts,	  concepts,	  
or	  activities	  without	  reflecting	  upon	  

them	  or	  antagonizing	  discussions	  to	  
prevent	  full	  consideration	  of	  them	  is	  contrary	  to	  the	  spirit	  
of	  learning	  and	  inhibits	  not	  only	  your	  own	  learning	  but	  also	  
the	  learning	  of	  your	  classmates.	  	  I	  am	  committed	  to	  a	  safe	  
classroom	  and	  a	  safe	  campus.	  Our	  shared	  goal	  in	  this	  
course	  is	  an	  open	  exploration	  of	  course	  content,	  so	  be	  
prepared	  for	  an	  interesting,	  provocative,	  challenging,	  and,	  
yes,	  perhaps	  even	  fun	  semester	  that	  you’ll	  remember	  for	  a	  
long	  time.	  

	  
Required	  Materials	  
There	  is	  no	  textbook	  for	  you	  to	  purchase;	  instead,	  assigned	  readings	  are	  available	  in	  OAK.	  	  
Please	  download,	  print,	  and	  annotate	  them,	  and	  keep	  them	  in	  a	  binder	  that	  you	  bring	  to	  every	  
class	  meeting;	  others	  will	  be	  links	  to	  online	  materials.	  
	  

Assessment	  &	  Related	  Policies	  
25%	   Class	  Preparation	  &	  In-‐Class	  

Activities	  	  (quizzes,	  smaller	  
activities	  &	  projects,	  group	  
activities,	  etc)	  

15%	  	  	  Class	  Participation	  
15%	  	  Research	  Project	  	  
5%	   	  Blog	  Analysis	  
5%	  	  	  Internet	  Buffet	  Assignment	  

20%	  	  Course	  Project	  	  
10%	  	  Final	  Essay	  
5%	  	  	  	  	  Final	  Synthesizing	  Fishbowl	  

Katniss	  Everdeen	  
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A	   A-‐	   B+	   B	   B-‐	   C+	   C	   C-‐	   D	   F	  
94-‐100	   90-‐93	   87-‐89	   84-‐86	   80-‐83	   77-‐79	   74-‐76	   70-‐73	   60-‐69	   0-‐59	  

	  
You	  are	  responsible	  for	  all	  assignments	  whether	  you	  
attend	  class	  or	  not.	  If	  you	  miss	  a	  class	  or	  part	  of	  a	  class,	  
please	  get	  missed	  assignments,	  notes,	  announcements,	  
and	  handouts	  from	  your	  study	  partner	  before	  you	  return	  
to	  class.	  	  Our	  activities,	  exercises,	  and	  
discussions	  are	  cumulative	  learning	  
moments	  that	  build	  on	  each	  other.	  	  By	  
the	  end	  of	  each,	  you	  will	  have	  added	  
some	  ideas,	  skills,	  and/or	  ways	  of	  
thinking	  to	  your	  repertoire.	  If	  you	  miss	  
an	  activity,	  exercise,	  or	  discussion,	  
make	  sure	  your	  study	  partner	  fills	  you	  
in,	  and	  do	  the	  exercise	  on	  your	  own,	  
with	  me,	  or	  with	  the	  writing	  tutors	  in	  
The	  Writing	  Studio.	  	  	  	  

Deadlines:	  Class	  Preparation	  and	  In-‐
Class	  Activities	  are	  time-‐sensitive,	  so	  
late	  work	  will	  earn	  a	  zero.	  Deadlines	  for	  submitting	  all	  
other	  assignments	  are	  firm	  as	  well,	  but	  sometimes	  life	  
interferes,	  so	  late	  submissions	  of	  these	  weightier	  	  

	  
assignments	  (those	  listed	  in	  separate	  lines	  under	  
“Assessment”	  on	  page	  2)	  will	  be	  accepted—with	  a	  
penalty.	  	  Namely,	  in	  the	  spirit	  of	  fairness	  to	  the	  rest	  of	  
the	  class,	  the	  purpose	  of	  deadlines,	  and	  the	  high	  
expectations	  of	  Vanderbilt	  University,	  your	  assignment	  
grade	  will	  be	  reduced	  1/3	  of	  a	  letter	  grade	  per	  day,	  with	  
the	  first	  1/3	  deducted	  at	  the	  end	  of	  class	  on	  the	  due	  date	  
and	  the	  second	  starting	  at	  4pm	  on	  the	  following	  
calendar	  day.	  	  	  	  

Academic	  Integrity:	  	  The	  Vanderbilt	  Honor	  Code	  governs	  
all	  work	  in	  this	  course.	  Please	  familiarize	  yourself	  with	  
Vanderbilt’s	  undergraduate	  honor	  policy:	  
studentorgs.vanderbilt.edu/HonorCouncil/information-‐

for-‐students/.	  	  Although	  I	  encourage	  
collaboration	  and	  conversation	  with	  
your	  peers	  when	  discussing	  our	  course	  
ideas	  (from	  informal	  conversations	  to	  
brainstorming	  project	  topics	  to	  course	  
study	  groups),	  all	  of	  the	  work	  you	  
present	  (except	  for	  group	  projects)	  or	  
write	  should	  be	  your	  own,	  and	  others’	  
ideas	  and	  words	  should	  be	  properly	  
cited.	  Please	  be	  careful	  not	  to	  
plagiarize.	  The	  library	  has	  helpful	  
information	  on	  plagiarism	  and	  policies	  

(researchguides.library.vanderbilt.edu/plagiarism),	  and	  
the	  Writing	  Studio	  has	  a	  great	  set	  of	  resources	  on	  
“Incorporating	  Sources”	  
(vanderbilt.edu/writing/resources/handouts/).	  
	  
The	  Writing	  Studio:	  Getting	  feedback	  benefits	  writers	  at	  
all	  skill	  levels.	  For	  any	  assignments	  that	  involve	  writing,	  I	  
encourage	  you	  to	  take	  advantage	  of	  the	  services	  at	  the	  
Writing	  Studio.	  	  Their	  consultants	  can	  offer	  a	  fresh	  
perspective	  on	  writing	  projects.	  For	  more	  information	  
and	  to	  schedule	  an	  appointment,	  visit	  
vanderbilt.edu/writing.	  
	  
Other	  Needs:	  If	  you	  need	  disability-‐related	  
accommodations	  for	  this	  course,	  have	  emergency	  
medical	  information	  to	  share	  with	  me,	  or	  need	  special	  
arrangements	  in	  case	  the	  building	  must	  be	  evacuated,	  
please	  make	  
an	  
appointment	  
to	  speak	  with	  
me,	  as	  well	  as	  
the	  Equal	  
Opportunity,	  
Affirmative	  
Action,	  and	  
Disability	  
Services	  (EAD)	  
Office	  (322-‐
4705,	  
vanderbilt.edu
/ead)	  as	  soon	  
as	  possible.

	  
“Watch	  These	  4	  Girls	  Destroy	  
The	  Female	  Stereotype	  Like	  
The	  Monsters	  They	  Are”	  

Famous	  
Women	  
Drawn	  as	  
if	  by	  
Disney	  
	  
	  

Jane	  Goodall,	  
primatologist	  
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Our	  Research	  Guide	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  researchguides.library.vanderbilt.edu/WGS200	  
This	  guide	  is	  a	  collection	  of	  links	  and	  materials	  to	  support	  your	  research	  and	  other	  inquiries	  related	  to	  this	  course,	  including	  
traditional	  library	  research,	  relevant	  websites,	  campus	  resources	  of	  all	  types,	  and	  our	  OAK	  site.	  	  
	  

	  
	  
Campus	  Resources	  
Vanderbilt	  offers	  a	  variety	  of	  resources	  that	  may	  be	  useful	  to	  you	  this	  semester.	  	  Clickable	  links	  are	  available	  in	  our	  research	  guide	  
(researchguides.library.vanderbilt.edu/WGS200).	  
	  	  
	  

	  
	  

	  
From	  a	  catalog	  for	  the	  British	  

department	  store	  
Debenhams	  
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